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FOREWORD

Having had the good fortune of gaining permission to perform Considering Matthew Shepard
while it was still in manuscript, as well as the joy of preparing it with the University of Georgia
Choirs in the Spring of 2017 alongside my friend and colleague, Dr. J.D. Burnett, | was gen-
uinely moved by the immediate musical and emotional investment of our collegiate singers
in the work — most of whom had never heard of Matthew Shepard. Our audiences in Athens
and Atlanta who witnessed the southeastern premiere performances of Considering Mathew
Shepard under Craig Hella Johnson's leadership responded with heartfelt gratitude, emotional
catharsis, and rousing ovations for the piece. With a libretto as diverse and ingenious as its
musical palette, and music that touches the soul with its exuberance, its lyricism and its im-
mediacy, Considering Matthew Shepard managed to reach and unite all who were present at
those performances with a palpable sense of community and love. This is a work that must
be experienced, relished, and shared well into the future, and | am delighted that the present
publication will broaden its availability and reach.

The musical fabric of Considering Matthew Shepard is ingeniously woven of contrasting styles
heretofore unseen within the framework of a single passion oratorio — including that of Broad-
way musical, Country & Western, Blues/Jazz, Pop, Southern Hymnody, and Gospel. And yet,
the score is nonetheless firmly rooted in our Western choral tradition. Here we discover Craig's
dramatic, original music ingeniously celebrating Gregorian chant, Benjamin Britten, recent
post-minimalist and aleatoric styles, and of course the music of J. S. Bach, whose passion
settings stand as pillars of the genre. In addition to the quotation of Bach’s welcoming and
familiar C-Major Prelude from the Well-Tempered Clavier which serves as quasi-bookends of
the work, Bach’s hand is also felt in the ferocity of the turba chorus’s cries of “kruezige!” in “A
Protester,” in the quasi-Lutheran chorale that interrupts the gospel chorus of “All of Us,” and,
more subtly, in the choice of three gospel sopranos in this same movement, recalling the soar-
ing and contrapuntally entwined trio of oboes found in so many of his cantatas. And, just as
Bach structured his passion oratorios using multiple text sources and a blend of contemporary
and “ancient” musical styles, so has Craig fashioned a new work, the breadth and diversity of
whose textual and musical language, creates a tent vast enough to welcome the broadest of
audiences. Also like Bach's passions, Considering Matthew Shepard lovingly invites perform-
ers and audiences to risk opening up to a story in which we must weigh our own culpability
and redemption, to see ourselves in the lives of the protagonists and the perpetrators, and,
perhaps most importantly, to recognize the presence of the divine in everyone.

Since its formal premiere performances in 2016 by the acclaimed professional choir, Conspira-
re, Considering Matthew Shepard has been imprinted into the hearts and minds of audiences
and performers in ways intimate and universal. Its 105-minute narrative offers a sweeping and
multi-hued meditation on mankind’s predilection for cruelty towards those whom we view as
different. But, it resounds, unmistakably, with a rousing affirmation of the redemptive power of
love and gratitude as it encourages us to recognize the beauty of our underlying oneness with
each other. More than a timely and poignant memorial for its namesake, the enduring art of
Considering Matthew Shepard is its power to reawaken and renew our love and compassion
for one another, regardless of race, gender, orientation, or religion, -- and, its underlying invita-
tion for us to consider our call to stand for love, forgiveness, understanding, and justice in our
communities and the world.

Daniel Bara

John D. Boyd UGA Foundation Professor of Choral Music
Director of Choral Activities

The University of Georgia



"INTRODUCTION"
from OCTOBER MOURNING: A SONG FOR MATTHEW SHEPARD

by Lesléa Newman

On Tuesday, October 6, 1998, at approximately 11:45 p.m., twenty-one-year-old Matthew
Shepard, a gay college student attending the University of Wyoming, was kidnapped from a
bar by twenty-one-year old Aaron McKinney and twenty-one-year-old Russell Henderson. Pre-
tending to be gay, the two men lured Matthew Shepard into their truck, drove him to the out-
skirts of Laramie, robbed him, beat him with a pistol, tied him to a buck-rail fence, and left him
to die. The next day, at about 6:00 p.m. — eighteen hours after the attack — he was discovered
and taken to a hospital. He never regained consciousness and died five days later, on Monday,
October 12, with his family by his side.

One of the last things Matthew Shepard did that Tuesday night was attend a meeting
of the University of Wyoming's Lesbian, Gay, Bisexual, and Transgendered Association. The
group was putting final touches on plans for Gay Awareness Week, scheduled to begin the
following Sunday, October 11, coinciding with a National Coming Out Day. Planned campus
activities included a film showing, an open poetry reading, and a keynote speaker.

That keynote speaker was me.

I never forgot what happened in Laramie, and around the tenth anniversary of Matthew
Shepard’s death, [ found myself thinking more and more about him. And so | began writing a
series of poems, striving to create a work of art that explores the events surrounding Matthew
Shepard's murder in order to gain a better understanding of their impact on myself and the
world.

What really happened at the fence that night? Only three people know the answer to
that question. Two of them are imprisoned, convicted murderers whose stories often contradict
each other (for example, in separate interviews both McKinney and Henderson have claimed
that he alone tied Matthew Shepard to the fence). The other person who knows what really
happened that night is dead. We will never know his side of the story.

This book is my side of the story.

While the poems in this book are inspired by actual events, they do not in any way
represent the statements, thoughts, feelings, opinions, or attitudes of any actual person. The
statements, thoughts, feelings, opinions, and attitudes conveyed belong to me. All mono-
logues contained within the poems are figments of my imagination; no actual person spoke any
of the words contained within the body of any poem. Those words are mine and mine alone.
When the words of an actual person are used as a short epigraph for a poem, the source of that
quote is cited at the back of the book in a section entitled “Notes,” which contains citations
and suggestions for further reading about the crime. The poems, which are meant to be read in
sequential order as one whole work, are a work of poetic invention and imagination: a historical
novel in verse. The poems are not an objective reporting of Matthew Shepard's murder and its
aftermath; rather they are my own personal interpretation of them.

There is a bench on the campus of the University of Wyoming dedicated to Matthew
Shepard, inscribed with the words He continues to make a difference. My hope is that readers
of October Mourning: A Song for Matthew Shepard will be inspired to make a difference and
honor his legacy by erasing hate and replacing it with compassion, understanding, and love.



OCTOBER MOURNING

f Jm,/u Wallhsn ,Jf?.'.f

Candlewick.com

OCTOBER MOURNING: A SONG FOR MATTHEW SHEPARD.
Copyright © 2012 by Lesléa Newman.
Reproduced by permission of the publisher,
Candlewick Press, Somerville, MA.

Considering Matthew Shepard was developed with the support of Conspirare. Please
visit conpsirare.org to learn more about this project and learn more about the many
individuals and organizations who support this work.



Performance Notes for
Considering Matthew Shepard

* The work must be performed with a well-conceived and designed plan for sound en-
hancement. Sound enhancement is necessary for instrumental balances, solos and
recitations. The recitations must be spoken naturally and not projected theatrically.

e ltisimperative that words, both sung and spoken, be clearly heard throughout.

e Whenever possible, it is recommended that soloists and narrators come from the choir
rather than soloists designated from outside the choir. This is an important element
of some of the core thematic messages of the work. If guest singers are involved, it is
recommended that they also participate as part of the ensemble.

» The work should be performed with no intermission

e The work can be performed as a concert performance, as a staged work or lightly
staged.

¢ If images are used in performance, great care should be exercised so that the images
are never literal in depicting action or story elements. Select images that support the
creation of a largest possible space or canvas so that the listener has an opportunity
to fully engage their own imagination and have the broadest possible experience of
“consideration”

e Individual movements or a suite of movements can be extracted and performed sep-
arately.

e Many of the movements can be performed successfully with piano accompaniment
only.

» The specific character roles can be performed by different individuals, based on the
vocal characteristics of each piece. For example, the solo parts for “Matt Shepard” in
Movement 2 could] likely be a different singer than for “Matthew Shepard” in Move-
ment 23.

e The work can be conducted in a traditional way, from the podium, or from the piano.

e ltis possible to perform the work with a combination of ensembles (SSA/SATB/TTBB)
who can join together for specified tutti movements (i.e., All of Us). Details of
a proposed plan can be found at https://conspirare.org/project/considering-mat-
thew-shepard/

¢ Notes about individual movements:

e No. 12/Fire of the Ancient Heart: drummers can come from the ensemble or
can be added players who enter the stage dramatically at the appropriate
entrance time

* No. 21/Stars: the single pitches in the parts should be sung and played in-
dividually, never together, and in a random fashion to create an aural ‘sky’;

e No. 24/Gently Rest: This is an optional movement

¢ No. 31/Thank You: There can be two or three speakers of the poem; the vocal
and instrumental parts should not overwhelm the spoken parts.

e Additional details and information can be found at https://conspirare.org/project/

considering-matthew-shepard/
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Passion
4. Recitation I

MICHAEL DENNIS BROWNE CRAIG HELLA JOHNSON
and CRAIG HELLA JOHNSON

* [one voice:] Laramie, southeastern Wyoming, between the Snowy Range
and the Laramie Range. Tuesday, October 6, 1998.

Slowly, pensive J=ca.46
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*Recitation compiled from news reports
and crafted by Craig Hella Johnson and Michael Dennis Browne
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S. The Fence (Before)

LESLEA NEWMAN CRAIG HELLA JOHNSON
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6. Recitation 11

MICHAEL DENNIS BROWNE CRAIG HELLA JOHNSON
and CRAIG HELLA JOHNSON

* [one voice:] Tuesday night. Matthew attended a meeting of the University of Wyoming’s Lesbian Gay
Bisexual Transgender Association, then joined others for coffee at the College Inn. Around 10:30, he
went to the Fireside Bar, where he later met Aaron McKinney and Russell Henderson. Near midnight,
they drove him to a remote area, tied him to a split-rail fence, beat him horribly, and left him to die in
the cold of night.

Slowly, pensiveJ =ca. 62 * tecitation begins.
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*recitation compiled from news reports
and crafted by Craig Hella Johnson and Michael Dennis Browne
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7. The Fence (that night)

CRAIG HELLA JOHNSON
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* Text reproduced from Hildegard of Bingen from “Symphonia: A Critical Edition”
of the Symphonia Armonie Celestium Revelationum (Symphony of the Harmony of Celestial Revelations).
Second Edition, translated by Barbara Newman, © 1988, 1998 by Cornell University.
Used by permission of the translator, Barbara Newman, and publisher, Cornell University Press.
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* Text from “The Fence (that night)” by Lesléa Newman
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8. Recitation ITI

MICHAEL DENNIS BROWNE CRAIG HELLA JOHNSON
and CRAIG HELLA JOHNSON

* [one voice:] The next morning, Masthew was found by a cyclist, a fellow student, who at first
thought he was a scarecrow. After several days in a coma and on life support, Matthew Shepard
died on Monday, October 12, at 12:53 AM. (Pause on the fermata in M. 7; Continue speaking
when M. 8 begins) At the funeral, which took place on Friday, October 16, at St. Mark’s Episcopal
Church in Caspar, Fred Phelps and the Westboro Baptist Church protested outside.
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*Recitation compiled from news reports
and crafted by Craig Hella Johnson and Michael Dennis Browne
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9. A Protestor

LESLEA NEWMAN CRAIG HELLA JOHNSON
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10. Keep It Away From Me

(The Wound of Love)

MICHAEL DENNIS BROWNE
and CRAIG HELLA JOHNSON

Freely; without tempo

CRAIG HELLA JOHNSON

oz

(Y]
(for rehearsal only)

Piano y P ey, S
Slide guitar =—___ v 2 A —
e R % E .
il T £ £E £ F le @
e F
| I
4
n 3 —3—
p ———F——r— — K T = T f i T
- ‘ ; [ = £ z :
'y - 7 o —F N
at L) = — =
£ b
7
3 ,'_‘-‘-""h.__ pe——
N T {r—— = e =
{ — v} ” o —5 P 3
& = e E—=——f = t
v o 3
r-ax
T = = -
—]
11 Slow blues J = ca. 70
1 bt = -
T - r
my
o) D ]
Drums rums continue
LT S A O I A A A
mp Bass Wl‘ 3 N —3— 37 —34 —3-—7 —3— =
":L = = =} rjr IE i - 7 =4 = s 1 T —1]
2 = o1 I T i 55 e e | —— = o o 2
5 y = [ ¥
< ¢ 3333 3 433 37°7 v
15 Guitar
= )
1Y - y3 —— 7
7 [ T | | 1
< T
mp
> o } : — fr— 7 ——
_,Lp____i___J—[_._bi_ ! 1 I s 8 I T I 7
.= e e ,
7 E = na 5 * 7 _

CONSIDERING MATTHEW SHEPARD

Copyright © 2016 Booker Music
International Copyright Secured ~ All Rights Reserved



87

Mezzo Solo
Aching, disillusioned
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11. Recitation IV

MICHAEL DENNIS BROWNE CRAIG HELLA JOHNSON
and CRAIG HELLA JOHNSON

* [one voice:] National media began to broadcast the story. As the news spread, many
people across the country gathered together in candlelight vigils, moved to (silently)
speak for life over death, love over hate, light over darkness.

Contemplative, reflecting on preceding movementJ = ca. 70

) | f — T 3
- - : =i S ==
= = _: [ d
2 m\-— —— o =~ > — ez
Piano "“"-—} P ===
I | B
EIT - = TR S S
1 “ + | —-
g .=
2 ¢ o
5 //—‘-'-"'_'___"“‘-\
h p— | 1 - o . —
’? Jh IA I [ 1 : | |3 ; I(J Fod | =i
| i [ 7 o] L 1 | g
S — /:'h 1 1 [ —
D) —T1 | |
A mp
P = e 2 e
L3 B N J - 2 e i z
F ‘b i — — g
v ———————|
&= o
11 * Recitation begins
o e——
04 — [®] Ty o) —  —
ﬁ © [®] [ I
o = _—
P
e
- o o < e
Sy & —— o o o 2 e
EZ — ——e—
! |4 [
16
Hu — m
Ao 6 o :
[ Fan _4 = e -
bW iy P > FE
[ g-~u_;-3
-\-‘-""-—\____._.—-'""
ppp
')
— "—‘.-._-_-_‘_-_"'--\_ -
O £y O " O L3,
"# o iy O [ 6] iy [ % K
= - (8] ¥ i |

*Recitation compiled from news reports
and crafted by Craig Hella Johnson and Michael Dennis Browne

Copyright © 2016 Booker Music
International Copyright Secured ~ All Rights Reserved

CONSIDERING MATTHEW SHEPARD



95

12. Fire of the Ancient Heart

MICHAEL DENNIS BROWNE CRAIG HELLA JOHNSON
and CRAIG HELLA JOHNSON

Grave J = ca. 64
NI e -
—

i f* £ E— w— = -
Baritone %J { t H — I S S i— i i - r
Solo o e — Y s F—
What have you done?  Hark, thy broth-er’s blood cries to me from the
Grave J = ca. 64
o ™ -
A I
'%3_4 o o e o e
. ""—-_____‘_.___..--'-‘ e ———— ] "“—--___________-—-"‘"
Piano N4
m -
. [@ ) [®] [® ) e _"
P e = = "35
e ! e —— "---.__‘_‘__________.--"‘
5 Solo
oy 2 ! - |
%> 4 ¢ = — : J
ground!
S Ancient, hushed, eternal
oprano
)y P prp 3 —3 ,__,'_3 3 —3— ,.__'__-3 3
T f  S— .3 | T I —1 ! I N 1 e — | r——
- B 1l I»_iJ = | I L 11 | | ! | 1 | |
e _ S
Called by this can-dle, led to the flame, called to re-mem-ber; en-ter the flame.______
Alto

P 4 —3 : : —3

—~—
Called by this can-dle, led to the flame, called to re-mem-ber; en-ter the flame.
T:nor rp —3 | —3-
|
#ﬁ Iil  — 1 ;i 1 f 1 —1 —1 .'i.—}' i _-!
¢ e —_— o — —_—
3 3
Called by this can-dle, led to the flame, called to re-mem-ber; en-ter the flame.
Bass P 3T - —3 o —
5 H—h::' W_— ] |
.\__ — | | 3I | L ! 3! 1 JI 11 1 | TFJ - 3| | ! 1
3

Copyright © 2016 Booker Music
International Copyright Secured ~ All Rights Reserved
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Called by this can-dle, led to the flame, called to re-mem-ber; en -ter the flame._
0 # 3 —3 3 .1 =3 2 g
Pl A Y T oL
FL | 1 .Y | 1 | T | | . s
| Fan Il l t 1
A'j;ot - s s o o ﬁ" ff’ i
Called by this can-dle, led to the flame, called to re-mem- ber; en -ter the flame
A s —3 —3—
| |
<P | T i ] i 1! | T i - T I I ] i T i i :|
5) L_'Ig_l ¥y 1-—:;--.1 I SN S— r 1 h—-é-—-- 1
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Called by this can-dle, led to the flame, called to re-mem-ber; en -ter the flame
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Called by this can-dle, led to the flame called to re-mem-ber; en -ter the flame.
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F 1 1 1 I | | 1 |
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. ) ) e ) s B e . 2 e ] ) 4 _: P e
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3 3 3 3
14 S intensely dramatic; building in intensity
4 | —
[® £x 3 - i - 72 ¥ T e
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T T —
FIRE! FIRE! FIRE!
LA (close to "mm" mp intensely dramatic; building in intensity i
p ] I i > ]
& o = 2 = — |
N — 1 el 1 — i
e = 4
(mm) Howl Bro - ken
A o (closeto "mm") mp intensely dramatic; building in intensity
I = T K | 1
| - | | wm L 1 1
< P 1 — I "___’_ ]
LN, =
{mm) Howl Bro - ken
A w (close to "mm") mp intensely dramatic; building in intensity
Pl | 1
{oy———© = & 1o —
TE)V i B ] | 1]’) I 1
(mm) Howl Bro - ken
(close to "mm") mp intensely dramatic; building in intensity
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(mm) Howl Bro - ken
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24 Moderately J=ca. 118

;" E E ;r_gf\ . P * [ Ean e ____',?_Ag_{

all be -tray_ the an - cient heart, we all be-tray_ the an - cient heart, we

Group 2, Drum 2

(7]
|1 ] o T bl |

Group 3, Drum 3
H - | - —

Group 4, Drum 4

11
L1 - T

Group 5, Drum 5
HH— - | -

-,

all be - tray_ the an - cient heart, we all be - tray_ the an - cient heart, we

T I

ev-ry one of us, all of us; ev-'ry one of us, all of us;

7
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be - tray — the an - cient heart,

be - tray_ the an - cient heart,

' ev-"ry one of us, all of us;

ev-ry one of us, all of us;
) ¢ f = b3
H—=s e r ¢ WW
his  heart, my heart, your heart, one heart,
p
H - - ¢ B g |
In each
== oy —— t - 'I
\

30
/ -~
|
oo 7 :gg_f—w
the an - cient heart, be-tray_ the an - cient heart,

all be - tray _

s ;LLHW@T S
ev-ry one of us, all

ev -ty one of us, all of us;

my heart, your heart, one heart,

his  heart,
ﬂ—;r—/—f—ﬁkﬁ 7 - H- -—?—--r-r-Tw‘ ' -
the fi-re rag - es it will burn a-way a hun-dred veils. In each

mo-ment

T
1]}
-
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r cresc. .-
(o S < (Y A G o 5 S A 4 A A
all be -tray _ the an - cient heart, we all be-tray _the an - cient heart, we
|
cresc.
ev -'ry one of us, all of us; ev-ry oneof us, all of us;
cresc.
H +} LT ¢ -
his heart, my heart, your heart, one heart,
cresc.
mo-ment the fi-re rag - it will burn a-way a hun-dred veils. In each
P cresc.
II . . . - ___{
Burn -  ing, break - ing, graps - ing, rag - ing.
34
( f dim. A A A A A
be-tray the an - cient heart, we all be-tray_ the an - cient heart,
S dim. A A
i 4 B w —
ev -’'ry one of us, all of us; ev-ry one of us, all

L £ din i L_l’ i P

his heart, my heart, your heart, one heart,

S dim.

mo-ment the fi-rerag - es itwill burn a-way a hun-dred veils. In each
f dim. ! ! !
- ing, break - ing, graps - ing, rag -
Q Guitar
— rﬁ'i= r'— —|

:tk — = 1_5_7 ai e I d—T1—T [t i Ca— =

- - - P s R — ¢ ¢ ———

f

Bass
i e Y " prm— —_— ” 1 =1
oy — : 1 ! —
- - — - . < ! ! P - . —

- L _J_ - rJ [
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36 rpP
A A A A A A A A
r _ . < o T Y YT Y Y Y
all be-tray_ thean - cient heart, we all be-tray_ thean - cient heart,
ev -’ry oneof us, all of us; ev'ry oneof us, all us;
Pr
A A A A
H g = = 2 = o iﬁ L L g : ; H
his heart, my heart your heart, one heart,
rp
A A A A A A A
" . y . . T T YY YO0
J
mo-ment the fi-rerag - es it will burn a-way a hun-dred veils.
rp
A A A A
H > > g g - g p L L 3 ; L ! i
~ | J | ' ' ’ ! " n
Burn -  ing, break - ing, graps - ing, rag - ing
'.;ﬁni . ——— . - ) 117 ] — ¥
AN — L = & ——— & L g - < ) —
e
L y 1 — . y |
it —— i Z N — = ! = ! f ! J
Z_ -y 1l 7 & 1 — | 1 | | | 1} | o
= r 1 1 [ ! = [ 11
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Solo — | _.f
4
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Soprano | [fas = B = =]
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0 4
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()
0 ¢
P ] 1 2|
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Solo Speaker:

How do we keep these flames in our hands?

103

How long to hold these griefs in our songs?

40 How do we guard these fears in our hearts? Remembering anger, weave it with hope;
8 g ang D
oy = ' = I = s
i ! | 1
1 I 1
y
I - T 1
- I o0 I = ]|
A3 1 1 |
f) 4 P
o - | T 1
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G | e
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n | Y
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.
e e — s e== =
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57 703 7 I3 339 ki 37 7333
43 remembering exile, braid it with praise;
longing past horror, longing past dread,
- T T 2 |
il X ] — 1 — 1 b 1
i 1 1 B ;
= | ] 1
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pt : 1 = e
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e L A v
Uh Uh
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Solo tacet tom. 102
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liv-ing in me!
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dreaming of healing, past all our pain!

il OX-J
I

46

104
o [} &

_3_?
"

Tee

- T

»
Uh

]
&

= Fi
*--.-—-"'/
=
1 'Y
13 |
s ¥
Ah
——— =
-
1]
¥
L7
L
B
= ] | |
- e
i
P —"
|
I &
1 | 1 |
| .
liv-ing in me!
i | 2
1 r3
| ¢
liv-ing in me!
I )
I | 1 | 1 ‘&
liv-ing in me!
-

Fire,

Fire,
Jp

ke

£
cresc
|
Uh
=
!
~
f
Il '? | | L
= =) 2
cresc
J| ! |
rJ ) [ 3 r
-
2 = —F
=
i |
[ o
~—
= |
I
o=
-
]
I
—
Nu + Strings
i —  —
i e e

0e
-
“
[
O
-
s
S
[
} O
o
48
F 4
m

.

CONSIDERING MATTHEW SHEPARD




105

now

Fire,

pu - 1i - fy!

51

.Y
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fs

now

Fire,

pu - ri - fy!

5

now

Fire,

pu -1 - fy!

IV
now

Fire,

—

f ————mp

£ e

seize my heart!

—3—

— T

pu - 1i - fy!

Fire,

me!

hold

seize my heart!

/_7\!\3\I

Fire,

me!

hold

seize my heart!
seize my heart!

Fire,

-
¥

-

me!
me!

hold
hold
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En-terthe flame, en-ter the flame,

en-ter the flame,

en - ter the flame,
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flesh,
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MICHAEL DENNIS BROWNE
and CRAIG HELLA JOHNSON

13. Recitation V

113

CRAIG HELLA JOHNSON

* [one voice:] Aaron McKinney and Russell Henderson were arrested shortly
after the attack, and charged with murder, kidnapping, and aggravated robbery.
The first of two trials began on October 26, 1999; both were convicted of the
murder, and sentenced to two consecutive life sentences.

Almost colorless J=ca. 66

* Recitation begins

) 4 . n .
= — . = O
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i : £
. ” P G g—. .. X ‘E‘
%, % !  — = 4
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*Recitation compiled from news reports

and crafted by Craig Hella Johnson and Michael Dennis Browne
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14. Stray Birds

RABINDRANATH TAGORE CRAIG HELLA JOHNSON
Placid J = ca. 52
mp —
' " S g i ! ! Ty r-ﬂi — i — 5%
Tenor i I — ¥
— — et
Stray birds of sum - mer____ come to my win - dow__ to___
I e
Bass L ! : —I8
I I 1 | I i | S S— | [ 1 | | ] I& =J
N, | o e s
Stray birds of sum - mer—__ come to my win - dow._ to___
Placid J = ca. 52
f) « | |
- £ z o 3 3
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n f I | | 1 1 &% | I Iy v L3 ] ¥ L. ] | = 1 | > )
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sing and fly___ a - way; and yel-low leaves of au-tumn which have no

sing and fly  a - way; and yel-low leaves of au-turmin which have no
At ' g 7 3
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P | . | |
e —t—— = ==
| : e —— 2= = 2
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Bl ———— 1 5
o Re o = 5 =« ¢ gF 2 » J , | 0
1 % i ) S—— ~
songs___ flut - ter and fall there with a sigh.
mm——— 'S
FF&“—:FQ i —* ui 1 16 i_ JI - }- r‘-‘ [5 1 ! =
[Ea=s=====uCs ——— g — 71—
songs flut - ter and fall there with a sigh.
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Once we dreamt_ that we were  stran - gers. We wake up_—_ to find,

Once we dreamt__ that we were stran - gers.
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' S
P
gz%;n, 3B ¢ 3
© i
o

we wake up to find that we were dear  to each oth-er, _ dear

that we were dear  to each oth-er,__ dear

we wake up to find
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dear to each oth-er, dear to each oth-er.__
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_ TN segue
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e
dear to each oth-er, R dear to each oth-er.__
ﬁ_ 5
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15. We Are All Sons

Part 1
MICHAEL DENNIS BROWNE CRAIG HELLA JOHNSON
J=ca.58
I I 1 1 4 i 4
Tenor i = — I | f I i
— 1 P " E & !
We are all sons of
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| | = |
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J=ca.58
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17. The Innocence

MICHAEL DENNIS BROWNE CRAIG HELLA JOHNSON
and CRAIG HELLA JOHNSON
Easily J=ca.72 mp
n I I 1 | 1

1 W
Tenor - — ¥ — 1
Solo | { r3 ]

When I think of
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all the times_  the world_ wasours__ fordream - ing,_ when I think of

‘T L
L
P

A

M
T

n ~¢
!
o~
s

L
n
BT

Ay

|
1
— I L I
[+ 1D
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Where, O____ where __ has it gone? __
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Where, O____ where __ has it gone? __

let-ting go.
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18. Recitation VI

MICHAEL DENNIS BROWNE CRAIG HELLA JOHNSON
and CRAIG HELLA JOHNSON

* [one voice:] In the days and weeks after Matthew’s death, many
people came to the fence to pay homage, and pray, and grieve.

Slow and placid D =ca.88 * Recitation begins
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K
)

.; )

-

| 1

i
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*Recitation compiled from news reports
and crafted by Craig Hella Johnson and Michael Dennis Browne
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27. Recitation X

MICHAEL DENNIS BROWNE
and CRAIG HELLA JOHNSON

CRAIG HELLA JOHNSON

* [one voice:] The fence has been torn down.

Quiet and Simple J = ca. 64
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*Recitation compiled from news reports
and crafted by Craig Hella Johnson and Michael Dennis Browne
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Epilogue
30. Meet Me Here

CRAIG HELLA JOHNSON
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MICHAEL DENNIS BROWNE
and CRAIG HELLA JOHNSON

For Philip Overbaugh

32. All Of Us

CRAIG HELLA JOHNSON
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- T e <+ i & 3 o ——— T =] 3 [ e
=k == . K = w5k =% =F —t =t
v &g - & € & ¥ F
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330 , Sole1,2 mp Solos tacet to m. 53
o —r— s i " i - ! - 1 - 1
Mﬁ:‘” € i t I 1
Solo 3
On-ly to be-lieve.
O 1 ﬁ’l nf X | . . P
| ¥ e —c! { I  — —— —
7 z T ——i {" i r | : —
give. Most no - ble Light,Cre - a - tion’s face, How should we live but
n . JP mf
e e
\._)V OI o # 11}
give. Most no - ble Light,Cre - a - tion’s face, How should we live but
. JP mf .
’{ ;\D — i 1 1 | I Py ]
v i = -\__F_H_'—'_'—F*F't'—#—{_'_ﬂ—hr——l
Wl | > ] 1 | 1) L1 1 | 1 ] | 1| 1 1]
&) I J [ i I ! [ I 1 I I I '
give. Most no - ble Light,Cre - a - tion’s face, How should we live but
S nf
3 1 =Y Y - T 1] ] I
SRE= E=EESS====——===C
~ [ ' I i i ' 1 ' ' '
give. Most no - ble Light,Cre - a - tion’s face, How should we live but
0 | . ; L, |
7 a i-,-u —F 1 T f T _.1_: - i f i T T = E i o
= (for rehearsal only)
L3 e e e — —- e =

* Carefully balance 3-part chords in all voices.
y p

joined in  You? Re - main with - in Your sav - ing grace Through all we say

0 i ) ,

5 — e P s = ] T —T— I ! pe——1]
l\_ﬂ'\v" J Jl : =l i_'[!_ ‘=J 1 ! I | | I L 15 1}
[ < L4 ¥ ” ” . * ’ 72

Joined in  You? Re - main with - in Your sav - ing grace Through all we say and__

H | LI ]
e
== 5] e —

joined in  You? Re - main with - in Your sav - ing grace Through all we say and
L]
5 | > I s - r . —r ] f—e EE ]
f I ! { f i = = t i f !
Y I 1 ¥ T I [ [ I T
joined in  You? Re - main with - in Your sav - ing grace Through all we say and
i . r 2 4 f ; f
£ < S — 2
==Ses eSS SS5=
e e e e
! i ! = 1 ' j ) e f
T | 1 T
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the

the
the

the

==

all
all
all
o
all

hu - man

and
and
-
and
and
-

sun
sun
-
sun
sun

ev - 'ry

moves The

=

moves The

moves The
In

cresc.
cresc.

Love that
cresc.

&

|

1

-

Love that__ moves The

Love that burns

Love that
Love that

the
the
the
=
the
.
0

are
are
arc
arc
rJ

5

that dwells,

5 T ¥
o —
know we

Love

And know we

And know we
And know we

-
And
(0]

Y

3

]

do;
do;
=

do;

stars?

/]

ye IF

P A
3 1|
Z
a0
bl CNER/ ]
o ¥

45

n S

m

&

hu - man

hu - man
1

hu - man

ev - 'ty
ev - 'ry
ev - ’ry

In
In
In

burns

that burns
that burns

that

Love
Love
Love

0O
o
O

that dwells,
that dwells,
that dwells,

Love

Love

Love

0
0]

]

stars?
stars?
stars?

v
ye o r
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49
nf cresc. ———— D
b _— ; . S S—
#r\t-‘ '_-: g ] T 1 | | - - : “‘-—-’] |
3 — € —— s Bl S < —— _| 1o
heart! On -ly in the Love, Love that lifts us up! —
A mf cresc. E"‘l\
A2 T ¥ — I = X
= == == e}
" £ h | 1| 1 |
) > & 5 + i
heart! On-ly in the Love, Love that lifts us up!
A mf cresc. _’/l.—\.p_
o J n 3 ot |
= =
=—————
heart! On-1ly in the Love, Love that lifts us uwp!
wf cresc. @
L'}: Ir) Ifo s T ﬂ—&ﬁ_.p I I &%
FE— £ s & 35 & e —I%
N —— —_—
heart! On -ly in the Love, Love that lifts us up!
ﬁ b— play | g
— z % _;==;——!:_—_g—— o
% ﬂ__ — o ————
mf cresc.
&= ! =
& — ——— =
> v @ E s T
51
- 4f,.—_—== | e
2 ! | I |
) ? = i —_ =— : *
On -ly in the Love, Love that lifts us up!
§ 4 *===—5/>—‘
Il& i I . F

Love that lifts us up!

-5 R ) ] y T — - (3}
A L~ ] T - — —————— [—— — i oy
e - {,g_-.z =I[ I ¥/
= = = =
; b r L J > A

-
CONSIDERING MATTHEW SHEPARD



248

53
o’ Solo 1 ; mf
- ]
- L! E F |
Ev - er-green
A , Solo2 . wnf
A= A — : — '
o4 [t 4 e e o = j
Ev - er-green
) Solo 3 : mf —_ .
_.hb!_g—-._ T - G |
5”5 = EESE S A - 1

Rise to sing a - gain,

| 1 Iﬁ - 1 i
- |
b 2] 1T f ’ i
| | |
This ev - er - green, this
ﬁ | mf L
P A 5 ] Y o 4 } ]
> 5 ¢ | b 1 | | |
= | | - | 1
55— = 1y ” ” =
This ey - er - green, this
n | mf I | | 1
T E = = 2 |
3) X - 1t g - . — ]
This ev - er - green, this
mf - | |
A L | | - | ]
I 2 — ,
. 8 ] i -
This ev - er - green, this
= | : b— f :
3
. rsirretsreie
mf
P : 1
5: = = -
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55
D — _ v —
————L = = ewrr—1
o = ’ : =
heart, this soul, nev-er turn a-way,
== S, —
QF; — I__dl I | —=r— I;& i)
S —=] S S = = 2
heart, this soul nev-er hide your face
S,
9 — = = 1

|
i
=

heart, this soul, nev-er hide your face
) | ; P =
F A 1 | I | _IP | il i ]
Hy—om 3 —3 s 2 ! B —_—
) | T [ T
heart, this soul, Now moves us to re -
f)
4 E{ i | i [ 5}
Fi L } | 1 1 I 1
& ] z ! = 5 — - P
v & & - & = e
heart, this soul, Now moves us to re -
A : | o 'r ; 3
! - - H = —— s T
E = | 1 |
heart, this soul, Now moves us to re -
o | . — ' : — .
= - F = ———a——
= o —_a— > —a &
L | g’ >
heart, this soul Now moves us to re -

e

#
:
I
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¢ £ o o = £ i £ I 7
WO A | | | | | 1|
o) ' ——
— On -ly in the Love, Love that lifts us up.
- ——— -
o8- oo o ¢ F o F ] 4
D) —_— =
On-ly in the Love,Love that lifts us up.
0 —
—3 = o e e e u'i /
1 ] | ol - 1
o e i '
On -ly in the Love, Love that lifts us up.
~d ﬂ e |&
1 == = " I -
ﬁ-— £ —?\ H : {‘ 1%
3] ] | | 4 [
make our world, Re -
T : I K t T
I | 1 [T L] ] 1
- e —
make our world, Re -
§ o ; i ,
8w - = —— :
5) I 4
make our world, = I Re -
| | N
4 "R ] = — |0 |
=] - 2 . %
y o= __‘_‘_-_‘__‘_-__—___—.__._‘_H_,./-
make our world Re -
n [5] — I I . 1| &
= S
) —— SELT |
I e — ot 2 é
Ne ¥ T
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= ¥ o ]
{ 2 f 1.
1
On-ly in the Love, On-ly in the Love. Your
v cresc. ‘ﬁ
11 1
S - 5 |
| 1 1 | 1 T 1
[ | | | J | | |
minds us how we are to be Your
n cresc i j: )
A i { i — 1 . f !
I | | r A . - 1 1] |
S = = = _ = = 1
minds us how we are to be Your
A cresc | f )
| | T 1 |
61 ==—————=a== ==
T 1 y I T
? minds us how we are to be Your
crese | | | f - &
e - - | . |
- & > P P ]
o I - | |
minds us how we are to be Your
0 | | | | _’} ! |
T
: $ » a °
=
|

-___________:-—
| i | | ]

/-_-.. 7 I F
tf——F I 5
b4 L I I _% i I‘ & &
peo - ple, born to dream; on-ly all of us, on-ly all of us.
'l . _ P
o devec - | N [y 1| 1
i—% = ¥ 1 ]
i & @ i
%’t | | | )
peo - ple bomn to dream; How
A np
- T 1 1 ] 3 ]
F I 1 I | I I : 1| {
' - —— = =, —
peo - ple born to dream; How
A mp
- | |
T = g £ 7 s =
l I ¥ T 1 |
¥ peo - ple born to dream; How
mnp
&y —5 8 e = 3 —]
i L | | ! r3 | ]
e I | i : ——
-~
peo - ple born to dream; How
| .
3 gl
& 4 5
2 {
mp
» > |
a1 | 7 LY
F : ! | | d
- |
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62 ’”W cresc.
e —— \ e — - ,
oy — o o o = £ =7 m ) ry ]
\3 I S A £ 7 — 8
Ev -er-green,_ ev - er- green,_
rH o l L e | | |
‘{ Il 1 | I 1 _j 1 ] |
e
old this joy, how strong this call, To
’ cresc.
i I ]
f=E s === =F ———
- s > [ & [ >
old this joy, how strong this call, To
cresc.
i, = L = : | - ,
== . - .= . = e !
&) ! I |
old this joy, how strong this call, To
’ cresc. |
&3 . == ' —
—F £ 1 F = - ]
N T T ' i m L4
old this joy, how strong this call, To
0 : i = = :
e — gy ———} | : —a

|
I
==
- LA

\I.l 1
t— N i
o
{18

H

64
b ;
G = —— ¢
- ]
!,} - ——
Your peo - ple born to dream,__. On-ly in the Love, Love that lifts us up;
s | S
i | | 1
| T
e = o
sing Your ra - diant care With
) 4
a " M I I 3 | ]
F a | 1 1 1 | | &£ I 1
&— ' * = £ € E !
sing Your ra - diant care With
, f
] 25 I I I ]
# = 2 - = X . |
< el _i_ % | ) —— ol 1
¥ sing Your ra - diant care With
rax f !I | T f{ |
= === : ——
N - - = - [ J
sing Your ra - diant care With
9 | | | y |
@ﬂgtrfrh:’r s
n = P A 5
c’\!: =g i = F=a -4{ —
= = : S —
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66
o)
# - ] = |
@ 1 —]
e)
) e | ” .
ey e = |» 5 |
I I - T ]
e | ' ' |
ev - Iy voice, in cloud - less hope of
O .
i E H | s | T | 5 ]
o — o 2 I — 2 ! ] I
s e = = P = & _— !
ev - ry voice, in cloud - less hope of
— —— = i e —— k
© - P . ! &= . | : |
ev - Iy voice, in cloud - less hope Of
| | | | |
——————a— . ==t ===
= = F_ﬁ & 1
- - - & &
ev - ‘ry voice, in cloud - less hope Of
FF—
| I
ey ; ‘ﬁ
68
o)
- -
D
()
All of us, all of us,__ all of us.__
v mp
——a—— ¢ % ¥ =
1 | ~
LA 1 1 I ! 1 =
D i 1 I
our be - long - ing here On-ly in the
0 y . .
;- 1 | | | | ]
:@j 2 | j1 = == &
= 1
e
our be - long - ing here
n i |
o Fr—pr—*—*—'© ! g
| | 1 | 1 -
I 1 i
¥ our be - long - ing here On-ly in the
2
“): ————f = = {
£ } —e——- |
o - - | =
our be - long - ing here.
| |
iz =
| |
o 1 e & z r
- -
& &
T - =
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Dancing

On-ly all of us, On-ly all of us, All of us,

On-ly all of us, On-ly all of us, All of us,

On-ly in the Love, On-ly in the Love, On-ly in the Love, All of

_9_ Dancing -
— — i
& == e SSES=—a
3] = p=== = e

us, On-ly in the Love, On-ly in the Love,

in the Love, On-ly in the Love, On-ly in the Love, All of

On-ly all of us, On-ly all of us,

All of us,

On-ly all of us, On-ly all of us, All of us,

in the Love, On-ly in the Love, On-ly in the Love, All of

us, On-ly in the Love, On-ly in the Love,
A = s E = o _
e FC e El o P e
%ﬁ#w—ﬁ —— = TR e o
- i h | s | — N
SEESE= s s~ =—-
. ' F—= -4 o - i ﬂ ﬁ i i
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Solos 1, 2, 3 unison

A
|

On-ly all of us, On-ly all of us, All of us, On-ly all of us, On-ly all of us, All of us,

All of us,

On-ly all of us, On-ly all of us, All of us, On-ly all of us, On-ly all of us,
mp

W _____ . .

e e e e s === —

© -c'resc. = E S E
—— N

mp

- - S ) N - S B T o
= = _

76
f —_——
o P e i
| |t | ol A = |
| ] ¥ ‘!i—_i #] F J 2
- 3 1 i I — = }
B U m—
wash me! __ Heav - en,

On-ly all of us, On-ly all of us, All of us, On-ly all of us, On-ly all of us, All of us,

us, On-ly inthe Love, On-ly in the Love, in the Love, On-ly in the Love, On-ly in the Love, All of

On-ly all of us, On-ly all of us, All of us, On-ly all of us, On-ly all of us, All of us,

%‘_ﬁ E=ESCSEE=cs=== 1ﬁ—f===_~%;-ﬁ——ﬁ¢#:
.U _‘%j__"!—'.lg -'_g"g‘igJ - I .
= -’Jiz : 5 ?ﬁfﬂt? =7 ri % -J'!
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‘L’\I
(10D
|

it

|

wash me! _ All of us,__ all of us,__ all of us.___
declamatory
y f o crese J * W —=———
F - - L 25 f f
cs-% 1 - i
[y - = i
On-ly all of us, On-ly all of us, All of us, All. What could be the
cresc.

. = =/ K

- — - = EEon —

I . = 1 ] I |

"!'F _‘l — o o

us, On-ly inthe Love, On-ly in the Love, inthe All, What could be the
L ’ ﬁ

| =

= —===

—

On-ly all of us, On-ly all of us, All of us, All, All, What could be the
' B *

= S====

_—

us, On-ly inthe Love, On-ly in the Love, in the All, All, What could be the
- | ' §
1 1 1 | | | | | - ! I r’; -
pE=sEEss=seessess==—C—t
© resc. -!- = |
r (for rehearsal
| — ’ - 2
S . R B m— " -
I 0 :1- # = : L] ( - ?
- < v - . |

song? Where do we be-gin? On-ly in the Love, Love that lifts us up.

s

N I =
=
song? Where do we be-gin? On-ly in the Love, Love that lifts us up.
) 2 e m— ’

’ i ———
=t . 5 e =~ " =
T === —

song? Where do we be-gin? On-ly in the Love, Love that lifts us up.

‘! i - _ d &
1 1 I I[ | 1 11 1 - = ? ——:1
'? 1 — ——— - i I 11 -IF =, E. ]

song? Where do we be-gin? On-ly in the Love, Love that lifts us up.

song? Where do we be-gin? On-ly in the Love, Love that lifts us up.

|
"W
e
e
Ty
¥
'|Il_|ll
|
__*r.‘
N
e
L
bt
ne
]

I
'u“
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82  Broadly, impassioned

—:“Q = ' - —]
G ? ;
o)
Choir I
S Sopranos and Altos divisi evenly in 3
— h mf ’ ) ’
i 3 — L !
| Fan 1 |
oY ] 1
[
All Of
A,
5 ’ ’
4 =Tz T 1
{r—o e ]
N4 | - 1
o/
All Of
T. mf . s
P 4 I 1
r il [ % ] | e 1
| FanY | ] 1
‘é_)]f I == 1
All Oof
B mf ’ '
o o —]
i | 1
~ Y —— ]
'\
All of
Choir II
S. poco
"—Q—=f==— e —— sy
e —
—t———1—+ 1 i — = T T | ]
—_— —t—t— =
On-ly in the Love,On-ly ev-er in the Love,_ On-ly in the Love,On-ly ev-er in the Love,_

A
n pOCOf -—F ﬁ ’ ]
a——————e .3 .5 @ T =
O T S L O — e ¥ —

On-ly in the Love,On-ly ev-er in the Love,_ On-ly in the Love,On-ly ev-er in the Love,_
1. poco f
'n | I | 1 i . ’ 1 K\L—’.—'
! — m]l L II =I' i_‘]_ll IF 1 0
y —_— |=———|
On-ly in the Love,On-ly ev-er in the Love,_ On-ly in the Love,On-ly ev-er in the Love,_

B. /\ .9
poco P P2
ey : — e e s s .

! 1 ' 1 ] j e e e e

e ——— —t—
On-ly in the Love,On-ly ev-er in the Love,_ On-ly in the Love,On-ly ev-er in the Love,_
Broadly, impassioned

| ! I I |

rer == EEEET s e =

T s See
mf - 4
- o _

a0 —

il O [ & ] [ & ]

.4
i = -
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84 rall.
T — rd E
e/
rall.
o '
[ ] T [ % ]
& = = |
o)
Us. All.
fp ral ’ 'ﬂf"\
i (8] o e ﬁ
©&—o— Fo- =o
o)
Us. All.
S
A rall. s s e
p 4 T Ly | — )
T ; .' 1
\PV I L
Us. All
———
rall. ry & S
o - — ¥ 0 |
7 [® ] e f X3 —
S o — S — i |
= e
Us. All
) r_all. e c:esc. s R , ﬂ‘f\
oo i - ) B |
Z —F—q_\,_,—!'_!'_‘._r F = —r 1
_\i%% 1 1 | 1 I 1 ) | x = — 1 18
— = e ' =
On-ly in the Love,On-ly in the Love, On-ly in the Love, All, All, All.
A rall. e cresc. 9 [ [} ‘ﬁ;\
r f e  —— - 1 I — <ﬂ
T H—= — o
0 == -+ ' 2
On-ly in the Love,On-ly in the Love, On-ly in the Love, All, All, All
rall. e cresc.
> - - L] ’ L] '[fﬁ
) Fer, = _ o i
:w‘: — 1 = =12
1 | | 1
) ﬁ =i ii ——— i
On-ly in the Love,On-ly in the Love, On-ly in the Love, All, All, All.
rall. e cresc. ﬂ-
-— — [ L] b m
—5‘.——;’ ot ot = f T 1' 77 = 1% T
- 1 I 1 I I 1 S — F_ I 3 ll:=
p_— — i
N T
On-ly in the Love,On-ly in the Love, On-ly in the Love, All, All, All
n ﬁ | ’ i ’ m
yan 5 . | - ——
s - = i ‘:& 0 =
o= = -z z: 8
rall. e cresc. - o
yid
- )
=
l!. [ 8] 3 [ ]
=y =
8%
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33. Cattle, Horses, Sky, and Grass

(Reprise)
SUE WALLIS and JOHN D. NESBITT CRAIG HELLA JOHNSON
Slowly, timelessly J = ca. 60
0 | A ; ; |
H - - — f | &
o o " _ =
Piano rr
e A a———
1 T T I 1 | 1 | Il 1 |
I 1 1 1 1 I 1 1 1 I | |
4
: — : ! b
== — ==c
) | 4 - T—
e T — - __p___p—P———q——F——F——_P——F—
4 | 1 1] | | 1 1 | | 1 1 T
e 1 I 1 | 1 | T T I 1 I
7 Sepram0 e
s fy it i atempo P aemmmmemmmme
. - = N —F— e -
& ey =
This chant of life can - not be heard,
Alto
n rit. > a tempo _p . .
7 - g - prem— T p—— 1 i r— —
& = ——— e e |
(Y] - ~— = RN _: .
This chant of life can - not be heard,
Tenor
it , @tempo P : i
P4 = f /A P N I\r | ——
{rs i e e i e —" A — o —— A J—
¥ | L 1 | | 1 | I L& i
y Y — T T Y ; e
This chant of life can - not be heard,
Bass . P
it a tempo
o s - yram e e e ——— | N =]
x e = =
o .\\/ ————
This chant of life can - not be heard,
A ) /i (for rehearsal only)
y i T y7i — — T ——
‘ Sg I |k\,,_\; v 5 _’j =) ] i ——— - =
j - *\:‘4; - = ———
rit. a tempo
e s == =
‘Z— I ! ! 7 ¥ T | I I I I I! EQ;_:__
N e

“Please Come to Wyoming” by John D. Nesbitt © by John D. Nesbitt. Used by kind permission.
“Cattle, Horses, Sky and Grass” by Sue Wallis © by Estate of Sue Wallis. Used by kind permission.

Copyright © 2016 Booker Music
International Copyright Secured ~ All Rights Reserved
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r ‘i T o 5 ;
I I I K 1 T L F—ﬁ_ﬁ—g:{
H:F'_P IT T Y] .Y |
————— s g
e/ E e S, | 4 T & —-
it must be felt; there is no  word__ to sing that could ex -press_
0 ,
[ 1 | 1 =1 1 — .t 1 .Y I i | |
F Al = LI I 1 | == ) § I 11 I Y I 1=y K — 1
™ S S —— 5 — — I H——1—] ——r
L2 I - .\ /u Ld - - i . "v
___ it must be felt; there is__  no word__ to sing that could ex -press_
Q | 1 T T f == ,"‘, 1' = K 1 ' i ! —]
&y === F 5 F 5 5 e e e s e |
5} _____ P  I— T I - e ~—
it must be felt; there is no word__ to sing that could ex -press_
*
O | — N—T | R p— —
E____ - = = L FJI I ‘,{' ]\Ir 1] | 1 |
i M ' — I 1 e e e e — — —|
» N’ i S’ . N—
T it must be felt; there is no  word__ to sing that could ex -press_
e — ———r= !
= ] b f % Y fe— T ! i |
= — j—s——g—:‘ = 7 i 1 i {
= N i '
%y —e—o—e - 4 e — ;; ; AP = ) ] | i —
o e — — —— e z 7 . :
e T = ) & [ [l r -
v. L4 - LJ LJ L J CJ 4 1 j—
13
0 : e —————_ < . =
—— S 2 a— %
- 1) 1 T I ! f 1 o  ——
[ I e ] I—
—  the true sig - nif - 1 - cance of how we wind__
9 — — T ! | T > - = — T
F Al L I 1 1 ) 1 i | | Ay | T |
| fan K I = 5 - — & !
3 1] | 1 unil] L
[3) v‘d‘ > \VO = - //’ —_—
—  the true______ 7777 sig - nif - i - cance of how we wind__
0 . - -
ran K 7 = | i j ro
?——J—'—J—’i\a—.—amﬁ_ == — - = 1 L 1 | i
_  the true sig - nif - i - cance—_  of how we wind___
) - I e
> i f N I F——— i ! ! I~ | % 1 - %
= & e
Negy e SEC— —_—_,’
—  the true sig - nif - i - cance of how we wind___
JG 7 ]
A 1 | ] ] ——
G : P 5 ¥
: p o o
.) . i I r —. 1 T ~——
A | i"-'-“‘- o - - - - - N
= - i 2
- I T —
= i | 4 -
~ = . ]
[
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16
rl
P& Lo ;
> I !
)
m T i ! ! — s —— ]
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